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GIOVANNI AND THE BEANSTALK
Teacher Evaluationdfm

Date of Performance: School:

Total Students in Attendance: Grade Levels:

Name of Teacher: Grade(s) Taught:

Address:

City: State:  Zip Code: County(Please Include):

Demographics.For Virginia Opera grant documentati, please list the number of students attending who were:
White Black Asian Hispanic Other Disabled

Pre-Performance.

Did you use the Teacher/Student materials provided?Yes ___No
If you did not receive thetudy guides they are also available online at
http://www.vaopera.org/html/educationoutreach/studyguides.cfm

If No, please indicate why:
If Yes, please rate the quality and suitability of the guide:

___ Excellent _ Good __ Fair _____ Poor
PostPerformance.
How would you rate the quality of the performance?

_ Excellent _ Good __ Fair ___ Poor
How woud you rate the quality of the experience overall?

_ Excellent _ Good __ Fair ___ Poor
Did you find the performers easy to understand?

_ Excellent _ Good __ Fair ___ Poor

Virginia Opera appreciates any comments or suggestions you may Rzase note that your comments may be
included in future marketing materials. Check here if you do NOT wish to have your comments used in
promotional materials. (Continue comments on back if you wish) THANK YOU!

Signature

Please Mail To: Virginia Opera Education, P.O. Box 2580, Norfolk, VA 23501
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EDUCATION AND
OUTREACH DEPARTMENT

In your hands is a teacher guide to accompany the Virginia Opera EduPatitormance you will be
presenting at your school. It is our hope that this teacher guide will assist you and your students in making
the most of your experience with Virginia Opera. Opera brings together music, drama, dance, language,
literature, histry, and geography, and we encourage you to incorporate this teacher guide into your

curriculum and use the art form of opera to suppl

This teacher guide includes background information and essay/discussanaspiell as a series of ready

to use student activity sheets. This guide is designed to benefit both educator and student with regard to the
inter-disciplinary approach to education. Also included are follow up worksheets which encourage students
to express what they saw, heard, and learned from the performance. We invite you to use this guide to

augment your existing curriculum for language arts, music, social studies, science, and mathematics.

We at Virginia Opera believe that the performing arts aran essent i al component
education and that all students should be afforded the opportunity to experience live theater. We sincerely
hope that your experience with Virginia Opera is entertaining, educational, and inspiring and &idssarv

catalyst for a life long appreciation of opera.
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A SHORT HISTORY OF |
OPERA

The wordopera is the plural form of the Latin woopus, which translates quite literallyiagk. The use of

the plural form alludes to the plurality of art formscihvabine to create an operatic performance. Today we
accept the wordperaas a reference to a theatrically based musical art form in which the drama is propelled by
the sung declamation of text accompanied by a full symphony orchestra.

Opera as an artrim can claim its origin with the inclusion of incidental music that was performed during the
tragedies and comedies popular during ancient Greek times. The tradition of including music as an integral par
of theatrical activities expanded in Roman tintesamtinued throughout the Middle Ages. Surviving

examples of liturgical dramas and vernacular plays from Medieval times show the use of music as an
0Oinsignificantdé part of the acti ocandaéscentuds.t he vast
Traditional view holds that the first completely sung musical drama (or opera) developed as a result of
discussions held in Florence in the 1570s by an informal academy kno@arasrtira which led to the

musi cal sett i ngDafmbycériposer,cacopa Pedis 1587 a ma ,

The work of such early Italian masters as Giulio Caccini and Claudio Monteverdi led to the development of a
throughcomposed musical entertainment compriseecifitivesectionsfeccoand accompagnaty which

reveald the plot of the drama; followed dty capo ariasvhich provided the soloist an opportunity to

develop the emotions of the character. The function ohtiresin these early works mirrored that of the

character of the same name found in Greekdrdma. Thew oO0f or mé was greeted f a)
quickly became a popular entertainment.

Opera has flourished throughout the world as a vehicle for the expression of the full range of human emotions.
Italians claim the art form as their own, ret@idominance in the field through the death of Giacomo Puccini

in 1924. Rossini, Bellini, Donizetti, Verdi, and Leoncavallo developed the art form through clearly defined
periods that producegbera buffa opera seriabel cantg andverisma The Austria Mozart also wrote

operas in Italian and championedstwgspie/(sing play), which combined the spoken word with music, a

form also used by Beethoven in his only op&taljo Bizet CarmgnOffenbachl{ e s Cont §s do Hof f
Gounod Faugt and Megrbeerl(es Huguendesl the adaptation by the French which ranged froopére

comigueto the grand fulcalefragedie lyrigue German composers von Weliger(FreischijtRichard
StraussAriadne auf Naxoand WagnebgrRing des Nibelunderloped diverse forms suchsamyspie/to
throughcomposed spectacles unified through the use ffitherf. The Englistballad opera Spanish

zarzuelaand Viennesegperettahelped to establish opera as a form of entertainment which continues to enjoy
great popularity throughout the world.

With the beginning of thet®®@entury, composers in America diverged from European traditions in order to
focus on their own roots while exploring and deve
Composers such as Aaron Copland, Douglas Moore, Carlisle Floyd, Howard Hanson, and Robert Ward have al
crafted operas that have been presented throughout the world to great success. Today, composers John
Adams, Philip Glass, and John Corigliano sofmess both at home and abroad and are credited with the

infusion of new life into an art form which continues to evolve even as it approaches its fifth century.



The Operatic Voice

true (and brief) defini tapasitionof t he
Many believe the voice is oO0born, 6 whil
voice is otrained. o The truth | ies s¢

sustain the demands required by the operatic repertoire do have many thingmin Epstrand foremost is

a strong physical technique that allows the singer to sustain long phrases through the control of both the
inhalation and exhalation of breath. Secondly, the voice (regardless of its size) must maintain a resonance in
boththelrad ( mout h, sinuses) anshuilloh e(sstq weaavli)t iiess.u s erch et
brilliant tone required to penetrate the full symphony orchestra that accompanies the singers. Finally, all voices
are defined by thyoptehd6 tahned atchteu asle Iveocitcieondo of repert oi

Within the five major voice typesoprano, MezzeSoprano, Tenor, Baritone, Bajshere is a further
delineation into categori€s{oratura, Lyric, Spinto, Dramatiy which helgo define each particular
instrument. Th&oloraturais the highest within each voice type whose extended upper range is

complimented by extreme flexibility. Tiwci s t he most common of the o0typ
recognized more for the exceptl beauty of its tone rather than its power or rangeSpgimeis a voice
which combines the beauty of a lyric with the weight and powBrashaticc whi ch i s t he most

of the voices. ThBramaticinstrument is characterized by the coailzin of both incredible volume and
0Osteelyd intensity.

While the definition presented in the preceding paragraph may seem clearly outlined, many voices combine
gualities from each category, thus carving an unique niche in operatic history. Justsseactifferent

from the next, so is each voice. Throughout her career Maria Callas defied categorization as she performed an
recorded roles associated with each category in the soprano voice type. Joan Sutherland as well can be heard
recording®f soprano roles as diverse as the coloratura GRélgoletto the dramatic Turandot Turandot

Below is a very brief outline of voice types and categories witiswalBassociated with the individual voice

type.

Coloratura Lyric Spinto Dramatic

Norina (Don Pasquale)
Gilda (Rigoletto)
Lucia (Lucia di Lammermoor)

Liu (Turandot)
Mimi (La Bohéme)
Pamina (Magic Flute)

Tosca (Tosca)
Amelia (A Masked Ball)
Leonora (Il Trovatore)

Turandot (Turandot)
Norma (Norma)
Elektra (Elektra)

Rosina (Barber of Seville)

Carmen (Carmen)

Santuzza (Cavalleria)

Azucena (Il Trovatore)

Mezzo- Angelina (La Cenerentola) Charlotte (Werther) Adalgisa (Norma) Ulrica A Masked Ball)
Soprano | borabella (Cosi fan tutte) Giulietta (Hoffmann) The Composer (Ariadne au Herodias (Salome)
Naxos)
Count Almaviva (Barber of Seville] Alfredo (La Traviata) Calaf (Turandot) Dick bhnson (Fanciulla
Tenor Don Ottavio (Don Giovanni) Rodolfo (La Boheme) Pollione (Norma) Don Jose (Carmen)
Ferrando (Cosi fan tutte) Tamino (Magic Flute) Cavaradossi (Tosca) Otello (Otello)
) Figaro (Barber of Seville) Marcello (La Bohéme) Verdi Baritone Scarpia (Tosca)
Baritone | Count Almavira (Le nozze di Figa Don Giovanni (Don Gernont (La Traviata) Jochanaan (Salome)
Dr. Malatesta (Don Pasquale) Giovanni) Di Luna (Il Trovatore) Jack Rance (Fanciulla)
Sharpless (Madama Rigoletto (Rigoletto)
Butterfly)
Bartolo (Barber of Seville) Leporello (Don Giovanni) Buffo Bass Basso Cantate
Bass Don Magnifico (Cenerentola) Colline (La Bhéme) Don Pasquale (Don Oroveso (Norma)
Dr. Dulcamara (Elixir of Love) Figaro (Marriage of Figard Pasquale) Timur (Turandot)

Don Alfonso (Cosi fan tutte

Sarastro (Magic Flute)




Opera Production

Opera is created by the combination of myriad art fornss.akar foremost are the actors who

portray characters by revealing their thoughts and emotions through the singing voice. The next very
important component is a full symphony orchestra that accompanies the singing actors and actresses,
helping them to ptray the full range of emotions possible in the operatic format. The orchestra
performs in an area in front of the singers called the orchestra pit while the singers perform on the
open area called the stage. Wigs, costumes, sets and specializedthghengpance these

performances, all of which are designed, created, and executed by a team of highly trained artisans.

The creation of an opera begins with a dramatic scenario crafted by a playwright or dramaturg who
alone or with a librettist fashsthe script or libretto that contains the words the artists will sing.

Working in tandem, the composer and librettist team up to create a cohesive musical drama in which
the music and words work together to express the emotions revealed in thellstoyg the

completion of their work, the composer and librettist entrust their new work to a conductor who with

a team of assistants (repetiteurs) assumes responsibility for the musical preparation of the work. The
conductor collaborates with a stagecthr (responsible for the visual component) in order to bring a
performance of the new piece to life on the stage. The stage director and conductor form the creative
spearhead for the new composition while assembling a design team which will takéheharge

actual physical production.

Set designers, lighting designers, costume designers, wig and makeup designers and even
choreographers must all be brought oon boardo
The set designer combinesghei | | s of both an artist and an a
design the actual physical set which will reside on the stage, recreating the physical setting required b
the storyline. These blueprints are turned over to a team of carpenterspduiadlsetrained in the

art of stage carpentry. Following the actual building of the set, painters following instructions from
the set designerso6 original plans paint the s
designer works with a teaf electricians to throw light onto both the stage and the set in an
atmospheric as well as practical way. Using specialized lighting instruments, colored gels and a state
the art computer, the designemng dlong Wiyt wwrt e
cuesod6 which are stored in the computer and us

During this production period, the costume designer in consultation with the stage director has
designed appropriate clothing forghmging actors and actresses to wear. These designs are
fashioned into patterns and crafted by a team of highly skilled artisans called cutters, stitchers, and
sewers. Each costume is specially made for each singer using his/her individual medhegements.

wig and makeup designer, working with the costume designer, designs and creates wigs which will
compl ement both the costume and the singer as
fashions.

to the assembled audience.




MUSIC VOCABULARY & PRONUNCIATION GUIDE

ALTO (It
The lowest female voicAlso called contralto.

ARIA (It
pronounced (AHeeah)- A song for solo voice.

BARITONE
pronounced (BARBhtone) The middle range male voice, between tenor and bass.

BASS
pronounced (BASE)Lowest of the male voices.

COSTUME
Clothing a sirgy wears to portray a character.

COMPOSER
The person who writes the music.

DESIGNER
The person who creates the scenery, costumes and lights.

DUET
pronounced (d&T) - Music written for two people to sing together, usually to each other.

ENSEMBLE
Two or more singers singing at the same time to express their emotions and tell the story.

LIBRETTO (It.)
pronounced (I#BRET-oh)-The word Il iterally means olittle
text or words of an opera.

MELODY
A series of musical tones that make tupa

MEZZO -SOPRANO (It.)
pronounced (MED2h sohPRANH-0h)- The middle female voice, between soprano and
contralto.

OPERA
pronounced (Akperah)- A play that uses singing instead of speaking and is accompanied usually
by piano in rehearsals and estha in performances.

PIANO (It.)

pronounced (peAN-oh)d A musical instrument used to accompany singers in rehearsals when
there is no orchestra. The orchestral score is reduced from parts for many instruments to one part for
the pianist, which conmtas all the important music that must be played to give a complete sound for
the singers.



RECITATIVE

pronounced (ressuh-TEEVE) - A type of music using words sung with the rhythm of natural
speech with some melody added. Recitative can comebeioeeor stand alone and it gives
information or moves the story along.

REHEARSAL

The time singers and musicians spend practicing before a performance.
PROPS

Objects placed on the stage, excluding scene
SCORE

The book vkich contains both the music and the text of the opera.

SET
The scenery used on the stage to show location for the action.

SOPRANO (It.)
pronounced (seBRRANH-oh) - The highest female voice.

STAGE DIRECTOR
The person who decides how the singers oi on stage and how they will act while they are
singing their parts.

TENOR
pronounced (TEFhor) - The highest male voice.

TRIO (It.)
pronounced (TRE#h) - Music written for three characters to sing together.

VIBRATO (It.)
pronounced (VBRAH-toe)- The natural way for a voice or instrument to enlarge its sound
through a very rapid but very tiny waver in pitch.

VOCAL RANGE
The scope of the human voice from its highest to its lowest sounds. Voices fall into these
categories: female: sopranehigh male: tenor- high
mezzesopranc middle baritone- middle
alto or contralte low bassd low



Giovanni and the Beanstalk
Cast

Giovanni 0s Mot her [/ Beanstal k ( Mi mi

7 7

Gi ovanni éééééééeeeececéé.

The music from Giovanni and the Beanstalk is originally from Puccinids oLa Bol
and MoaxmdDrobevanni 0.

Brief Summary

Giovanni is instructed by his mother to go to the market and sell #iseipdssession, the family

cow. He meets a stranger who trades him five magic beans for the cow. Giavaan mot her i s
angry and throws the beans out the windowiglagtic beanstalk begins to grow and come alive.
Giovanni discovers the beanstalk and they introduce each other. Her name is Lucinda, but

everyone calls her Mimi. Mimi tells Giovanni that she must receive regular water and sunlight so

she can grow big ardll. He agrees to help her with that. Giovanni waters the stalk and it grows

big and tall. Giovanni looks at the Mimi and decides that he would like to climb up the beanstalk

and see what is up in the clouds.

Giovanni takes his first climb and he assvin a land high up in the cids. The land
happens to be the home of a giant who becomes angry when he sees Giovanni. Giovanni decides to
steal a large bag which contains musical instruments. Giovanni brings them down the beanstalk
and shows them to Mimi

Giovanni decides to climb the beanstalk a second time and this time steals a large musical
scroll. He runs back down the stalk and unfurls the scroll to find a musical staff displayed with a
tune on it. Using one of the instruments, Mimi and Giovaimg the song of the scroll.

For the third time, Giovanni climbs the beanstalk and returns with a magic jukebox.
Giovanni and Mimi have fun pressing the buttons on the jukebox, each of which plays a different
type of dance. Giovanni tries to dance vithmi and teases her by pulling on her stalk. She
screams and tries to free herself. She does, but Giovanni picks up the magic watering can and
throws the remaining at Mimi, which misses her and is wasted.

Mimi starts to wither and die because she haseuweived any water, but Giovanni has no
more water. Giovanni tries everything to revive her. He tries milk and soda pop on her, but nothing
works. She faints, appearing to be dead. Giovanni decides to seek the help of the giant and now
realizes he was wng to have stolen those things, so he gathers them up and takes them back to
the giant. In return, the giant makes it rain to revive Mimi. All live happily ever laéeng
learned some valuable lessons.



Jack and the Beanstalk
(Original story byJoseh Jacob)

There was once upon a time a poor widow who had an only son named Jack and a cow
named Milkywhite. And all they had to love on was the milk the cow gave every morning, which
they carried to the market and sold. But one morning Milkjte gaven o mi | k and t hey
know what to do.

Awhat shall we do, what shall we do?0 said

ACheer wup, mother, I 61 | go and get work so

AWebve tried that before, and;,ndwedywwuwoubkae
Milky -white and with the money, start shop.

AAl'l right, mother, 0 says Jack,; -whietadds mar k
then wedll see what we can do. o

So he took the cowdbs haltedndn osehfbad, wh
a funny | ooking old man, who said to him: fAGo

AGood morni ng ,tamd wgndeued ldow Bekmead hisinancek

Awell , Jack, and where are you off to?0 sa

Al édm going to wah&eée. 60 sell our <co

AOh, vyou | ook the proper sort of chap to s
how many beans make five. o

ATwo in each hand and one in your mouth, o

ARIi ght you are, 0 saitdhéeheemganbeéadasdt hemegel"
pulling out of his pocket a number of strange
dondt mind doi hypureow omlese beanst h  y o u

AWal ker! 06 Says Jack; Awouldndét you I|ike it

AAh! dvYaemwt know what these beans are, nsaid
morning they grow right up to the sky.o

AReal |l y?0 says Jack; Ayou dondt say so0.0

AYes, that is so, and if it doesnodét turn o

5t

Riht , 0 says Jack, awhd theamnsdsh alitmn rovaenrd Niolckky

Back home, Jack goes, and as he hadndt gon
his door.



ABack already, Jack?0 said hwhst enotde@eryotwdv
her . How much did you get for her?0
AYoudl | nneotreerr, 0g useasyss JacKk.

=]

No, you dondét say so.t&ewnd boy!i Fivanpbulb

Al told you coul dndt guess. mdgra,plandtlen you s a
overnight and A

AWhat! o says Jackds mother, fAhave you been
give away my Milkywhite, the best milker in the parish, and prime beef to boot, for a set of paltry
beans?ake that! And a$or your precious beans, here they go out of the window. And now off
with you to bed. Not a sup shall you drink, and not a bit shall you swallow this very night.

So Jack went upstairs to his little room in the attic, and sad and sorry he was, tq s sure
much for his motherés sake, as for the | oss o

When he woke up, the room looked so funny. The sun was shining into part of it, and yet
all the rest was quite dark and shady. So Jack jumped up and dressell and went to the
window. And what do you think he saw? Why, the beans his mother had thrown out of the window
in to the garden had sprung up into a big beanstalk which went up and up and up till it reached the
sky. So the man spoke the truth atifr

The beanstal k grew up quite close past Jac
and give a jump on to the beanstalk which ran up just like a big plaited ladder. So Jack climbed
and he climbed and he climbed and he climbed and climbexd l@st he reached the sky. And
when he got there he found a long broad road going as straight as a dart. So he walked along and
he walked along and he walked along till he came to a great big tall house and the doorstep there
was a great big tall woman.

AGood morning, mum, 0 says Jack, quite poli
some breakfast?06 For he hadnét had anything t
as a hunter.

fltsbr eakfast you want , | li swdm&m, sfaiytss tlhree gk fex
dondt move off from here. My husband is an og
broiled on toast. Youdd better be moving on o

AOh! Pl ease, mum, do ugm.v el 6nvee shoande tnhoitnhg ntgo t

yesterday morni ng, yrse allalcyka.sa mMde ltnrawth ¢ , b maiml, &d s a

Well, the ogreds wife wasndt such a bad so
gave himahunkofbreastiad cheese and a | u balffinishedthesekwhenBut J .
thump! Thump! Thump! The whole house began to tremble with the noise of someone coming.

AGoodness gracious me! ltés my old man, 0 s
Comeal ong quick and jump in here. o0 And she bunc

He was a bigne,to be sure. At his belt he three calves strung up by the heels, and he
unhooked them and threw them do wreaoouplebfitheset a b |



for breakfast . Ah Hi-foNma itsidel the bdhoodsof ah Englishenanl Be he- e e

alive, or be he dead, l 61 1 have his bones to
ANonsense, dear, 0 said his wif escrapspfdhaté r e d

l'ittle boy you | i ked so mgoahndhdveawasheard tidy updand/ 0 s

by the time you come back your breakfastoll b
So off the ogre went, and Jack was just going to jump out of the ovenraaday when

the woman told him not. #AWait til!]l heds asl ee

Well the ogre had his breakfast, and after that he goes to a big chest and takes out of it a
couple of bags of gold and sits down countirgnthtill a t last his head began to nod and he began
to snore till the whole house shook again.

Then Jack crept out on tiptoe form his oven, and as he was passing the ogre he took one of
the bags of gold under his arm and off he pelters till he canhe toetanstalk, and then he threw

down the bag of gold, which, of course, fell
and climbed down till at last he got home and told his motheishowed her the gold and said:
AWell, motherqutwatsmé&étbéams ghThayp are really m:

So they lived on the bag of gold for some time, but at last they came to the end of that so
Jack made up his mind to try his luck once more up a the top of the beanstalk. So one fine morning
he rose up eby, and got on to the beanstalk, and he climbed and he climbed and climbed and he
climbed till at last he got on the road again and came to the great big tall house he had been to
before. There, sure enough, was the great tall woman standing on thejloorst

AGood morning, mum, o0 says Jack, as bold as
something to eat??o0
AGo away, my boy, 0 said t hawbeagypuupfarl I wo ma

br eak f as tyouth® youngsier véha @ame here @hefore? Do you know, that very day

my man mi ssed one of his bags of gold. o
mum, 0 says Jack, #fAl dare
I

AThat 6s str a
n 6ve had somet hi

so hungry 1 <ca

Well the big tall woman wathat curious that she took him in and gave him something to
eat. But he had scarcely begun munching it as slowing as he could when thump! Thump! They

heard the giantbés footstep, and his wife hid

All happened as it did before. tame the ogre as he did before, said:frde-f um, 0 and
had his breakfast of three broiled oxen. Then
eggs. So she brought it, and the ogre geai d: i

began to nod his head, and to snore till the house shook.

Jack crept out of the oven on tiptoe and caught hold of the golden hen, and was off before
you could say fiJack Robinson. o0 But this time
asJack got out of the house he heard him calling:

AWi fe, wife, what have you done with my go

And the wife said: AWhy, my dear ?0



But that was all Jack heard, for he rushed off to the beanstalk and climbed down likea
house on fire. And whereh got home he showed his mother t he
it; and it laid a golden egg every time.

Well , Jack was not content and it wasnot I
his luck up there at the top of the beanstalk. Sdfioeemorning, he rose up early, and went on to
the beanstalk, and he climbed and he climbed and he climbed and he climbed till he got to the top.
But this time he knew better than to go strai
waitedbemd a bush till he saw the ogrebés wife cor
hecrepi nt o the house and got into the copper. He
Thump! Thump! As before, and in came the ogre and his wife.

A F didéo-f um, I smell the blood of an Engl i shma
Il s mel | him. o

ADo you, my dearie?0 says the ogreod6s wife.
and the hen that | aid the ogdlhddemvegmpgs Blue 63 ag k
luckily, and t he o g raganswithwourffeefi-fe-fam. 8iVvhy, oficburse,r e y o u
itéds the |l addie you caught |l ast night that 1260
how carelessouarendb t o know the difference between | iv

So the ogre sat down to the breakfast and ate it, but every now and then he would mutter:
AWel | |, | c oidiladn @hdasv eg estwaurpn and search the | arde
everything,only] ucki l'y, he didndét think of the copper

After breakfast was over, the ogre called
she brought it and put it on the table before
most beautifully. And it wet on singing till the ogre fell asleep, and commenced to snore like
thunder.

Then Jack lifted up the copper lid very quietly and got down like a mouse and crept on
hands and knees till he came to the table when he got up and caught hold of theagpldea h
dashed with it towards the door. But the harp
woke up just in time to see Jack running off with his harp.

Jack ran as fast as he could, and the ogre came rushing after and would havarmoaught h
only Jack had a start and dodged him a bit and knew where he was going. When he got to the
beanstalk the ogre was not more than twenty yards away when suddenly he saw Jack disappear,
and when he came to the end of the road he Jack underneath climbméddear life. Well the
ogre didndét I i ke trusting himself to such a |
start. But just then the harswunghimselfldonmorttoc i Mas
the beanstalk, which shook with igight. Down climbs Jack, and after him climbed the ogre. By
this time Jack had climbed down and climbed down and climbed down till he was very nearly
home. So he called out: AMother! Mother! Brin
came rushingut with the axe in her hand, but when she came to the beanstalk she stood shock
still with fright, for there she saw the ogre just coming down below the clouds.

But Jack jumped down and got hold of the axe and gave a chop at the beanstalk which cut
it half in two. The ogrdelt the beanstalk shake and quiver so he stopped to se¢hwimaatter
was Then Jack gave another chop with the axe, and the beanstalk was cut in two and began to
topple over. The ogre fell down and broke his crown and the beanatatktoppling after.



Jack showed his mother his golden harp and what with showing that and selling the golden
eggs, jack and his mother became very rich, and he married a great princess and they lived happily
ever after.



Select Musial Instruments uddan
Giovanni and the Beanstalk

Flute: The flute is a musical instrument of the woodwind
group. It produces its sound from the flow of air across an
opening. The stream of air is directed across a hole in the
instrument and it creates a vibration afai the hole. The flute is
the oldest known wind instrument. It dates backt€@ntury BCThe
original flutes were made of wood butinth8 006s; fl utes beg
out of metals.

Trumpet: A trumpet is a musical instrument with the highaisth in
the brass family. They ar@wstructed of brass tubing bdwnice into
1wy an oblong shape. It is played by blowing air through closed lips,
# producing a fibuzzingo sound.

French Horn: The French horn is a brass instrument consisting of about
12 feet of tubing wrapped into a coil with a flared bell. To produce
different notes on the horn, one must do many thinde four most
important are pressing the valves, holding the appropriate amount of lip
tension, blowing air into the instrument, goiddng the hand in the bell.
More lip tension and faster air produces higher notes. Less lip tension
and slower air produces lower notes.

Triangle: The triangle is a musical instrument from the percussion family.
It is a bar of metal bent into a triangleape. It creates sound primarily by
way of vibrating itself struck by a metal beater giving it a kpglhed,

ringing tone.




Meet the Composers in

Giovanni and the Beanstalk

Gilacomo Puccini

Puccini was born in Tuscany, Italy in 1858 into a very musical family. His father died
when he was five years old and was sent to live with his uncle to continue his musical
studies. Puccini was considered to be an undisciplined student by his uncle. Later
Puccini took a position as a church organist and choir director. When he saw a
perf or manc e Awnd Puscmirwdsiindpéred to write an opera of his own. At
the age of 21 he enrolled at the Milan Conservatory and wrote Messa.

From 1891 until 1921 Puccini lived at Torre del Lago where he wrote some  of his
more famous operas . Following his success with LA BOHEME, Puccini created a
series of popular operas, including TOSCA (1900), MADAMA BUTTERFLY (1907),
and THE GIRL OF THE GOLDEN WEST (1910). He became known as a true man of
the theater, as he was hi ghly sensitive to evoking atmosphere and character and
were always very dramatic. Only TURNADOT (1926), his last opera, dealt with a
fantastical, larger -than-life theme.

While his wife and family were important, Puccini also loved fast cars. He was almos ~ t
killed in an automobile accident in 1903.

In 1920 Puccini began work on his final opera, TURANDOT, a Chinese fairy -tale

about a cold -hearted princess who learns the meaning of love. It was eventually

discovered that he was suffering from throat cancer. He had been a chain cigar

smoker most of his life. He entered a clinic in Brussels for experimental treatment,

where he died on November 29, 1924, with the score of TURANDOT unfinished. It

was completed by his student Franco Alfano, but when Toscanini cond ucted the
premiere in Milan in 1926, he | aid down hi s
stopped, in tribute to the composer.



Wolfgang Amadeus
Mozart

Mozart was born in  Salzburg, Austria on January 27, 1756. His father,  Leopold, was
a court musician for the Archbishop of Salzburg and the family grew up in an

atmosphere of musical instruction, practice and rehearsals. Leopold Mozart realized

that his son was a musical genius when the boy was only three years old. At that

early age he would climb up on the piano bench and play, by ear, difficult pieces that

he had heard his father rehearsing with other musicians. Within a year or two he

picked up a violin and played that, too, expertly. By the age of six, little Wolfgang

had already composed minuets and other pieces of serious music.

Between the ages of 10 and 17, Mozart composed music for special occasions at his
school in Salzburg. At 12, he wrote his first opera 0 his favorite type of composition.
Even at the age of 14, he displayed a ge nius for musical drama that leading
composers of the period did not have and that, in fact, few before him had shown.

He composed an incredible number of pieces, including his most famous piano
concerti, the remarkable last symphonies (numbers 35 -41), te n of his most beautiful
string quartets, the clarinet concerto, and his monumental Mass in C minor. In 1782,
he married Constanze Weber , who was also from a musical family. Although they
were happy together, Constanze was extravagant and disorganized, unfo  rtunately
making their financial situation even more precarious.

In the last few years of his life, Mozart collaborated with the brilliant Italian

Lorenzoda Ponte, who provided the | ibretti for three
operas. Despite the brief success of these operas 0 THE MARRIAGE OF FIGARO,

DON GIOVANNI, and COSI FAN TUTTE 0 Mozart was still unable to make a decent

living or secure a steady job. The pressure of this bleak economic outlook

contributed to Mozartds deehewnmte msgastiopea,l t h and
THE MAGIC FLUTE (1791), he was near physical and emotional collapse. Despite this,

he undertook the composition of his profoundly moving Requiem Mass.

The story of this Requiem, depicted in the popular play and film Amadeus, is one of

the strangest in Mozartds biography. A myster
one day at Mozartdés door and offered the comp
special work for chorus and soloists to be sung during funeral services of the



Catholic church). The unknown visitor stipulated one condition, however & his identity

would remain a secret, even to Mozart. The composer began work, but he became

obsesses by the suspicion that the devil or some supernatural force had asked him

towritethisRequ i em and that i1t would be for Mozartdos
to learn that a wealthy man had commissioned the work in secret so that he might

later pass it off as his own composition.

By the end of 1791, Mozart was too broken in health and spirit to continue writing.

He died at the age of 35 in December of that year, from what is believed to have

been typhus. Since his wife was also sick at the time and unable to make proper

funeral arrangements, he was buried ijery. an unm



| nvesti ge
the opera!!

WHAT DOES THE WORD OPERA MEAN?

The meaning of the word "opera" comes from the Latin word "opus” which means a "work."
What is a "work?" It is something that a person makes or thinks up. Itis a poem or a song or a
drawing or a composition or any other creative thing a person makes. The plural of opus is opera.
"Opera" means "works" in the Latin language. Today we use the word "opera" to describe one large
work of performing art that combines many kinds of peafores. Opera = many works that are
combined together. In opera there is a symphony orchestra, a dramatic play or comedy, singing and
acting, scenery, costumes, special lighting and sometimes dancing.

WHERE DID OPERA BEGIN?

Opera was created over 408ryago ifrlorence, Italy In 1597a composer namgdcopo
Periwrote a play that was sung throughout instead of spoken. He did this because he was trying to
write a play the way the ancient Greeks did. During this time period educated peophg were tryi
learn all they could about the world of ancient Greece and imitate it. This first opera was about a
character in Greek mythology and was dadptineThe idea of presenting plays that were sung
became very popular and more and more composerddegebine music and drama. Love of
opera spread all over Europe and eventually the world. Operas have been written in every language
and their popularity shows no signs of slowing down.

As in a playdesignermust be called in to create the costulgbss, sets and makeup for an
opera production. As the actual performance approaches, the singers hakeaiszsdshere they
get to wear their new costumes and perform in front of the newly crafted scenery. Rehearsals give the
singers an opportiin to practice their music and their acting with each other.

In opera, theomposesometimes writes both the words and the music. However, the person
who usually writes the words is|theettist

HOW IS THE OPERATIC VOICE DIFFERENT?

Operatic singg is different from popular singing. There is wibrationin an opera
singer's voice. This vibration is callbdatq an Italian word. It helps the singer hold notes for a
long time without taking a breath. Proper breathing is very importaiselteeaair in the lungs
must be let out very slowly in a controlled way. Opera singers must be able to sing very high and very
low, in a wide range and sing fass which are many notes in a row, sung very rapidly. They do not
use microphones or anfiglrs to project their voices. All the power in their voices must come from
inside their bodies. It takes years of study and breath control to learn how to do this. The highest
singing voice is called soprano and the lowest voice is bass. Opgrawsshgéso be able to sing in
different languages because most operas are performed in the language in which they were originally
written.




Opera [Fill in the Blanks

Now that you know all about opera, see if you can fill in the blanks

below with the correct answer. For Grags 36.

1. The person who writes the music is the

2. The first opera was about , a character in Greek mythology.

3. The person who writes the words to an opera is called a

4. Opera was first performed in

5. The person who creates the sets and costumes is a

6. composed the first opera when he wrote a play that was sung
instead of spoken.

7. The simgers have so they can practice their music.

8. A play that is sung throughout is an

9. The I talian word for the vibration of an ope

10.Many notes in a row that aseing very rapidly are called




Opera Pie

For Grades 26.

Make your own opera pie by listing the
different kinds of performing arts that make|
up one whole opera.

Make each pie piece a different color. Cold
in the boxes next to the different componer
of opera.

PIE

The 5 W’s of Opera History

WHO wrote the first opera?

WHAT was the name of the first opera?

WHERE was the first opera?

WHEN was the first opera?

WHY was the play sunghot spoken?



Opera Word Search

Find and circle the hidden words. For Grades K3.

STAGEFZCTC
BGTEMPOPMS
) #7e</ YDOLTESLIA
Yoo SOPRANONOC
w/® N AOJUSHGQPO
RULPPEBTES
IROMRZAPRT
ARVGESSGAU
PDUETT SEFM
P1 ANOIOPFE

ARIA OPERA SINGER
BASS PIANO SOPRANO
COSTUME PROPS STAGE

DUET SET TEMPO
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4 Opera Word Search

Find and circle the hidden words. For Grades .

WOJTEHOOAIFASCDVSM
KFNRENTREERRPJWSIL
DEOAAUIKLPETOPPSNC

ECMRIADAAN ZSRQOZGD

SCPUVPSBSMCEPIYXEE
COJHTRBEUMYHJDTKRS
SOMVASMSSABCWQCIUI
AAMEQBOTVIBRATOZOG
NTHPLVNCMXXONFAQYN
OEKEOMLAREPOLFOURE
RNAOESPFSTLSTAGEER
AOYZBXEPZYEOHPRBNW
JRZCQMSRYUKMDXLKEP
TOFMLAYRRCQAPYTTCX
OTTERBILBARITONESS
YXVSNLMECBARVQDSZY

ARIA
BARITONE
BASS
COMPOSER
COSTUME
DESIGNER
DUET
ENSEMBLE
LIBRETTO

MELODY
MEZZO
OPERA
ORCHESTRA
PIANO
PROPS
REHEARSAL
SCENERY

SCORE
SET
SINGER
SOPRANO
STAGE
TEMPO
TENOR
VIBRATO






